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1. TPEBOBAHU A K PE3YJIBTATAM OCBOEHUSA ITPOT'PAMMEBI
OBIIEI'YMAHUTAPHOI'O KYPCA

PE3YJIbTATBI OBYUYEHMUAA

OCHOBHBIE ITOKA3ATEJIM ONEHKH
PE3YJIBTATA

3HAHUA:

nexcuueckuit (1200 - 1400
JIEKCUYECKUX CINHUIL) U
rpaMMaTHYeCKUN MUHUMYM,
HEOOXOUMBINA JUISI YTCHHSI U
nepeBo/a (Co clioBapeM)
WHOCTPAHHBIX TEKCTOB
npodeCcCHOHATbHON
HAIPaBJICHHOCTH.

V3naet: nexcudeckuii (1200 - 1400 nekcuuecKuX €IMHHUIL) U
rpaMMaTUYeCKUl MHHUMYM, HEOOXOIUMBIH NIl YTEHUS U
nepeBoja (Co CI0BapeM) HHOCTPAHHBIX TEKCTOB
npodeccnoHabHON HAMIPABICHHOCTH.

YMEHUA:

o0mmarecs (yCTHO U MUCbMEHHO)
Ha UHOCTPAHHOM 3bIKE Ha
npohecCuOHABHBIC U
IIOBCEHEBHBIEC TEMBI;
NEPEBOJUTH (CO CIOBAPEM)
MHOCTPaHHbIE TEKCTHI
npohecCHOHATBLHOM
HalpaBJIEHHOCTH;
CaMOCTOSITENTEHO
COBEpPILIEHCTBOBATh YCTHYIO U
NUCbMEHHYIO peub, MONOIHSTh
CJIOBapHBIN 3amac.

YmMmeeT 00mathkes (YCTHO U TUCBMEHHO) Ha HHOCTPAHHOM
s3bIKE Ha Mpo(deccroHabHbIE U TOBCEIHEBHBIE TEMBI;

yMeeT NEePEBOUTH (CO CIIOBApEM) HHOCTPAHHBIC TEKCTHI
npodeccnoHaLHOM HAIIPABICHHOCTH,

YMEET CaMOCTOSITEJIbHO COBEPILIEHCTBOBATh YCTHYIO U
MMCBMEHHYIO peyb, MOMOJIHATH CIIOBapHBIiL 3amac.

OBIIIHE KOMIIETEHIIHH:




OK 4. OcymiecTBisITh MOUCK,
aHaJIU3 ¥ OIICHKY WH(POpPMaIInH,
HEOOXOIUMOM sl TOCTAHOBKH U
petieHust poeCCUHOHATBHBIX
3a/a4, mpodeccCuoHATBHOTO U
JMYHOCTHOTO Pa3BHUTHSI.

OK 5. Ucnonb3oBath
UH(POPMALIMOHHO-
KOMMYHHKAIIMOHHbIE TEXHOJIOTUU
TUTSL COBEPILICHCTBOBAHHUS
npodecCHOHATbHON
NESTEIILHOCTH.

OK 6. PaGoTtaTh B KOJIJIGKTUBE,
3¢ PeKTUBHO 0OIIATHCS C
KOJUIEraMH, PYKOBOJICTBOM.

OK 8. CamocTosTeNnbHO
OMNpCACIIATh 3aa4n
poeCCHOHAIBHOTO U
JIMYHOCTHOTI'O pa3BUTHUA,
3aHUMAaTbhCs CaMOOOpPa30BaHUEM,
OCO3HAaHHO ITJIaHUPOBATH
MOBBILICHHE KBATU(DHUKAIIH.

OK 9.0puentupoBathbcs B
YCJIOBUAX YaCTOM CMEHBI
TEXHOJIOTUI B
npodecCHOHABLHOM
JeATEIbHOCTH.

Ocy1iecTBiseT NOUCK, aHATU3 U OLICHKY HH(OopMaIu,
HEOOXOAMMOM JIJIsl TOCTAHOBKY U PEIICHUS
npo¢eCCHOHATIBHBIX 3a/1a4, TPO(PECCHOHATBHOTO U
JMYHOCTHOTO Pa3BUTHA.

Hcnonb3yer nHGOPMaMOHHO-KOMMYHHUKAIIMUOHHBIE
TEXHOJIOTUH JUIsl COBEPIIEHCTBOBAHUS MPO(ecCHOHANBHOM
NEeSATEIbHOCTH.

Paboraer B KoyutekTuBe, 3pPeKTUBHO 00IATHCA C
KOJUIETaMH, PyKOBOJICTBOM.

Omnpenensiet 3a1a4u NPoPecCHOHATBHOTO U JINYHOCTHOTO
pa3BUTHUS, 3aHUMATHCS CaMOOOpa30BaHUEM, OCO3HAHHO
IJIAHUPOBATh MOBBIIIEHNE KBATU(UKALINH.

Opuentupyercs
B YCJIOBUSIX YaCTOW CMEHBI TEXHOJIOTUH B
po¢eCCHOHATBHON JeATETHHOCTH.

IIPOPECCHOHA/IbHBIE
KOMIIETEHIIUH:

IIK 1.1. HemocTtHO
BOCIIPUHUMATL, CAMOCTOSATCIBHO
OCBauMBaTh U UCIIOJIHATH
PA3JINYHBIC ITPOU3BCACHUA
KJIACCUYECKOM, COBPEMEHHOU U
ACTPaHO-1Ka30BOU
MY3BIKaJIbHOM JINTEPATYPHI B
COOTBCTCTBUH C TPOTpaMMHBIMU
TpeOOBAHUSIMHU.

IIK 1.4. [IpumeHsTh B
UCTIOJTHUTENIbCKON ACSITENEHOCTH
TEXHUYECKUE CPECTBA
3BYKO3aIKCH, BECTH
peNeTUIIMOHHYIO PaboTy U
3aIKCh B YCIOBUSAX CTYIHH.

IIK 1.6. OcBauBaTh COJIBHEIH,

[{enocTHO BOCIPUHUMAET, CAMOCTOATEILHO OCBAaUBAET U
HUCIOJIHACT PA3JIMIHBIC IIPOU3BCACHU A KHaCCquCKOﬁ,
COBPEMEHHOM U ACTPATHO-I’)Ka30BOM MY3bIKAJIbHOU
JIATEPATypPEL B COOTBETCTBHUU C IIPOrPaMMHBIMU
TpeOOBaAHUSIMU.

[IpumeHsieT B UCTIOTHUTENBCKON AEATEIBHOCTH
TEXHUYECKUE CPEACTBA 3BYKO3aIUCH, BEJIET
PENETUIIMOHHYIO PabOTy | 3aIUCh B YCIOBHIX CTYIHH.

OcBauBaeT COJbHBIH, aHCaMOJEBBIH M OPKECTPOBBIH
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aHCaMOJICBBIN U OPKECTPOBBIHA
UCTIOJTHUTEIBCKUI perepTyap B
COOTBETCTBUH C IPOTPAMMHBIMU
TpeOOBAHUSIMU.

IIK 1.7. OBnageBath KyJabTypou
YCTHOM U IMCBbMEHHOM peyy,
npodecCuOHATbHON
TEPMUHOJIOTHEN.

IK 2.3. AHaJIM3UPOBATH
IMPOBCACHHLIC 3aHATUA JJISL
YCTaHOBJICHUS COOTBETCTBHS
COJIepKaHUsl, METOJIOB U CPEJICTB
MOCTaBJICHHBIM LIETISIM U 3a/1a4am,
MHTEPIPETUPOBATH u
HCITOJIh30BaTh B pabore
MOJIYYCHHBIC PE3YIbTAaThI JJIA
KOPPEKIIUU cOOCTBEHHOM

ACATCIIbHOCTH.

TIK 3.4. Mcnionp30BaTh 3HAHUS
METOJIOB PYKOBO/JICTBA 3CTPaJHO-
IKA30BBIM KOJUIEKTHBOM U
OCHOBHBIX ITPHHIIUIIOB
OpTaHHU3AINH €TO JESTEIHHOCTH.

UCIOJIHUTENIbCKUM ~ penepryap B
MIPOrpaMMHBIMH TPEOOBAHUSMHU.

COOTBCTCTBHH C

Bnageer kynpTypoil yCTHOM W TIHUCBbMEHHOW pEYH,
npodeccrnoHabHON TEPMUHOIOTHEH.

AHanu3upyeT NpPOBEACHHbIE 3aHATUSA JJI1 yCTaHOBIJICHMS
COOTBETCTBUSl  COJIEpP)KaHUSA, METONOB U  CPEICTB
IIOCTaBJICHHBIM LEIAM M 3aJadaM, HHTEpPIPETUPYET U
UCIONIb3YeT B paboTe TMOJNyYEeHHBIE PE3YJNbTaThl IS
KOPPEKIMH COOCTBEHHOM J1eATEIbHOCTH.

Hcnonb3yer 3HaHUS METOAOB PYKOBOJACTBA 3CTPAIHO-
JOUKA30BbIM ~ KOJUIEKTUBOM M OCHOBHBIX I[PHUHIMIIOB
OpraHMu3alMH €ro JeATEIIbHOCTH




2. KOHTPOJIbHO-OEHOYHBIE CPEJNCTBA JULA [TIPOBEAEHUS TEKYIILEI'O
KOHTPOJIS A ITPOMEXYTOUYHOU ATTECTAIIUHN

S cemecTp
Buja xoHTpOIs Texymui KOHTPOJIb
DopMa KOHTPOJISI KoHnTtposbHas padota
NHCTPYKIMUA:

3anmanust Al - HammcaTh IEpeBOJ CIOB U (pa3s.
3aganue A2 — COCTaBUTh IATh NPEIJIOKEHUN U3 coB 3aganus Al.
3aganus B2 — HamncaTh MIUCbMEHHOE BLICKA3bIBAHUE.

KoHTpo/IbHO-011eHOYHBbIE CpPe/ICTBA

3aoanusa Al (28 6annos) Write the translation.

HOTHBIW CTaH, aue3, 6eMoib, Oekap, TaKT, Iejas HOTa, MMOJIOBUHHAS HOTA, YETBEpTHas Mays3a,
BOCbMasi HOTa, LIECTHAJIaTas Maysa, JINra, CKPUIHYHBIA K04, 0acoBBIA KIIOY, 3HAKH (TpU
KJroue), pasmep (Merp), BbIcOTa (3ByKa), N0OABOYHbBIC JMHEHKH, TAaKTOBas 4YepTa, PHUTM,
TapMOHMsI, TEMII, PENpH3a, TOJyTOH, J00aBOYHAsI YepTa, CO37aBaTh YTO-TU00, CHUM(DOHUUECKHI
OpKECTp, HHCTPYMEHTaIbHAsl MY3bIKa,

3aodanue A2 (5 6annos) Make three sentences using the word and word phrases from the
previous task.

3aoanusa B2 Answer the question.
What music genres do you like? Why? Describe one of them in 3-4 sentences.

TpeboBanus k mpoueaype oueHku K 3agannio Al:

MaxkcuMallbHO€ KOJIU4YeCTBO 0ajIaoB — 28
«5» —27-28 6amnoB
«4» — 19-26 6annos
«3» — 12-18 6amnoB

KPUTEPUU OLIEHKU:

TpeodoBanus k 3ananusam A2, B1.

a) Jlekcuka (CloBapHBIN 3amac COOTBETCTBYET IMOCTABJICHHOH 3a/ade M TPEOOBAHHSAM JaHHOTO
rojia 00y4eHus S3BIKY ).

0) [I'pamMaruka (MCHONIB30BaHHME PA3HOOOPA3HBIX T'PAMMATHUECKHX KOHCTPYKIHUHA B
COOTBETCTBHUH C TIOCTABJICHHON 3a/1aueil 1 TPeOOBaHMIM JAaHHOTO rojia 00yUEHUS SI3bIKY).

B) Opdorpadus u nyHkryamus (0TcyTcTBUE opdorpaduueckux omudOoK, COOTIOACHIE TIaBHBIX
MpaBWJI MyHKTYalWU: TPEIOKEHUS] HAUMHAIOTCS C 3arjlaBHOM OyKBbI, B KOHIIE MPEAJIOKEHUS
CTOUT TOYKA, BOMPOCUTEIBHBIN WM BOCKIUIATEIbHBIN 3HAK, a TaKXKe COOIIOJCHHE OCHOBHBIX
MIPaBHJI PACCTAHOBKHU 3aIATHIX).



Kpurepun ouenku 3aganuii A2, B1.

«5» (5 OamnoB) - KOMMYHHMKAaTHBHAs 3ajJjauya PELIeHa MOJHOCTHIO; BBICKa3bIBAHUE JIOTUYHO,
UCTIONIb30BAaHBI CPEJICTBA JIOTHUECKON CBS3U; JICKCHKAa COOTBETCTBYET ITOCTABICHHOM 3amade u
TpeOOBaHUSAM JAHHOTO Troja OOydYeHHUs; MCIOJIb30BaHbl pPa3HOOOpasHbIE TIpaMMaTHYECKHUE
KOHCTPYKIIMM B COOTBETCTBHM C IIOCTAaBJICHHOW 3ajaueii W TpeOOBaHUSAM TaHHOTO Toja
o0y4yeHHs S3bIKy, IpaMMaTH4YecKHe OIIMOKH JIMOO OTCYTCTBYIOT, JIMOO HE MPEmsITCTBYIOT
pelieHn0 KOMMYHUKATHBHOM 3anmauu; opdorpaduyueckre OMmMOKH OTCYTCTBYIOT, COOJIIO/ICHBI
IpaBujia MyHKTYAIMH: MPEII0KECHNs HAUUHAIOTCS C 3arjaBHON OYKBbI, B KOHIE MPEAIOKEHHS
CTOMT TOYKA, BOIPOCUTEIBHBIH MM BOCKIHMIATENBHBIN 3HAK, a TaKXKe COOJIOAECHBI OCHOBHBIC
IpaBUjia PACCTAHOBKHU 3aIISATHIX.

«4» (3-4 Oamna) - KOMMyHHKaTHBHAs 3ajaya peEIlIeHa MOJHOCTHIO; BBICKA3bIBAHUE JIOTHYHO,
UCIIOJIb30BaHbl CPEACTBA JIOTHYECKON CBA3M; JIEKCHKA COOTBETCTBYET IOCTABIEHHOW 3ajaue U
TpeOOBaHUSAM JaHHOTO roja oOoyuenus. Ho nMmerorcss He3HauuTenbHble OMMOKU. VICTOIb30BaHbI
pa3HoOOpa3Hble IpaMMaTHYECKHE KOHCTPYKLIMU B COOTBETCTBUM C ITOCTABICHHOW 3amayeil U
TpeOOBaHUSAM JaHHOTO To/Aa OOY4YeHMs S3bIKYy, I'pPaMMAaTHYECKHE OIIMOKH HE3HAYUTEIbHO
IPENATCTBYIOT PELICHUI0O KOMMYHMKAaTHBHOM 3a/jadyM; HE3HAuuTeldbHbIE oOpdorpadudeckue
OLIMOKH, COOJIIOJICHBI MPaBHUiIa MyHKTYAI[UH: MPEUIOKEHUS] HAUMHAIOTCS C 3arjlaBHOW OYKBBI, B
KOHIIE NPEJIOKEHHUs] CTOUT TOYKA, BONPOCUTENBHBIM WM BOCKIMIIATENBHBIM 3HAK, a TaKxkKe
cO0JII0/ICHBI OCHOBHBIE MTPAaBUJIa PACCTAHOBKH 3aIISATHIX.

«3» (2 Gamra) - KOMMyHHKAaTHBHas 3ajgada peIIeHa YaCTUYHO, BBICKA3bIBAaHHE HEIOTHYHO,
HEaJIeKBaTHO  MCIIOJIb30BaHBl  CPEICTBA  JIOTMYECKOM  CBA3M; MECTaMH  HEaJIeKBaTHOE
yrnoTpeOieHre JIeKCHKH; HMEIOTCS TIpyOble TIpaMMaTH4ecKhe OIIMOKH; 3HAYMTEIbHBIC
opdorpaduyeckre omMOKHU; He BCer/ia COOMIOICHBI MPaBiia MYHKTYaluu: He BCE NMPEII0KECHUS
HAYMHAIOTCS C 3arJIaBHON OyKBBI, B KOHIIE HE BCEX MPEIOKCHNH CTOUT TOYKA, BOIPOCUTEIBHBIN
WIN BOCKJIMIIATEIIbHBIHN 3HAK, & TAK)KE HE COOIOIEHBI OCHOBHBIE ITPABHJIa PACCTAHOBKH 3aISThIX.

TpeOoBaHMs K IpoLieype OLEHKH:

MaxkcuManbHO€E KOJINIECTBO 0ajIIoB — 38
«5» —37-38 6annos
«4» —25-36 6amn0B
«3» — 16-24 Gannos

KPUTEPUU OLIEHKU:




6 cemecTp

Bua koHTpoJs Tekymmii KOHTPOJIb

PopmMa KOHTPOJIA TBopueckas nucbkMeHHas paboTta

KOHTpOJ’[LHO-OIIeHO‘lHBIe cpeacraa

CrpykTypa padorsI:

Teopueckasi nucbMenHasi padora. Hammcanme ICCI Ha Temy «I am a professional
musician»:

a) Copepxanme (cobmomeHue obbeMa pabOThl, COOTBETCTBHE TEME, OTPaXEeHBI T BCE
yKa3aHHbIE B 33JaHUU AaCHEKThI, CTUIEBOE O(OpMIIEHHE peYd COOTBETCTBYET THUILY 3aJaHMs,
apryMeHTaIlrs Ha COOTBETCTBYIOIIEM YPOBHE, COOIIOIEHUE HOPM BEKITUBOCTH ).

06) Opranuzamusi paboOThl (JJOTMYHOCTH BBICKA3bIBAHUS, WCIIOIB30BAHUE CPEICTB JIOTUYECKOU
CBSI3M Ha COOTBETCTBYIOIIEM YpOBHE, COONIOZICHHE (popMaTa BBICKA3bIBAaHUS U JICJIICHUE TEKCTa
Ha a03arbl).

B) Jlekcuka (CIOBapHBIN 3amac COOTBETCTBYET IMOCTABJICHHOHN 3a/ade M TPEOOBAHHSAM JAHHOTO
rojia 00y4eHus S3BIKY ).

r) ['pammaruka (WCHONB30BaHHE PA3HOOOpPA3HBIX TIPAMMATHYECKUX KOHCTPYKIUH B
COOTBETCTBHUH C TIOCTABJICHHOM 3a/1aueil 1 TPeOOBaHMIM JAaHHOTO rojia 00yUEHHUS SI3bIKY).

1) Opdorpadust u myHkTyanus (0TcyTcTBHE Ophorpapuieckux OmmboK, COOI0IEHUE TIIABHBIX
MpaBWJI MyHKTYalUU: TPEUIOKEHUS] HAYMHAIOTCS C 3arjlaBHOM OyKBbI, B KOHIIE MPEAIOKEHUS
CTOUT TOYKA, BOIPOCUTENBHBIN WJIM BOCKJIMLATENbHBIN 3HAK, a Takke COOJII0JeHHE OCHOBHBIX
MIPABHJI PACCTAHOBKHU 3aIATHIX).

Kpurepum ouenku:

«5» - KOMMYHUKaTUBHasI 3a/la4ya peIIeHa MOJTHOCThIO; BRICKA3bIBAHUE JIOTUYHO, UCTIOJIh30BAHBI
CpeACTBa JIOTUYECKOM CBs3U, coOmoeH (opMaT BhICKAa3bIBAaHUS M TEKCT IMOJENEH Ha a03allbl;
JIEKCHKa COOTBETCTBYET TIOCTABICHHOW 3alaye W TpeOOBaHUSAM JTaHHOTO Toia OOydYeHHS,
UCIIOJIb30BaHbl PA3HOOOPA3HBIE TPAMMATHYECKUE KOHCTPYKIIMHM B COOTBETCTBUU C ITOCTABICHHOM
3amauell U TpeOOBaHUSAM JAHHOTO ToJa OOy4YEeHHS S3bIKY, T'PaMMAaTHYECKHE OUIMOKHA JTHOO
OTCYTCTBYIOT, THOO HE MPETSITCTBYIOT PEHICHUI0 KOMMYHUKAaTHBHOH 3a1auu; opdorpaduyeckue
OIMOKH OTCYTCTBYIOT, COOJIIOJCHBI MpaBUja ITyHKTYallMd: NPEUIOKEHHUS HAuYUHAIOTCA C
3ariaBHOW  OYKBBI, B KOHIIC TIPEJIOKEHHS CTOMT TOYKA, BOIPOCUTEIGHBIA  WJIH
BOCKJIMIATEIbHBIN 3HAK, & TAK)KE COOJIIOJICHBI OCHOBHBIE IIPAaBUJIa PACCTAHOBKH 3aIISATHIX.

«4» - KOMMyHUKaTHBHas 3a/la4ya pelieHa MOJHOCThIO; BHICKA3bIBAHUE JIOTHYHO, MCTIOIb30BAHBI
CpE/ICTBa JIOTHUECKON CBSI3M, COOMIOAEH (hOpMaT BHICKA3bIBAHUS M TEKCT IOJEJICH Ha ab3allbl;
JIEKCHKa COOTBETCTBYET IMOCTABJICHHOW 3ajade W TpeOOBaHMSIM JaHHOTO roja oOydenus. Ho
UMEIOTCSI HEe3HAYWTeNbHbIC OIMOKK. lIcmomp3oBaHBI pa3HOOOpa3HbIE TpaMMaTHYECKUE
KOHCTPYKLIMM B COOTBETCTBHHM C IIOCTaBJICHHOW 3ajaueii M TpeOOBaHUSM JaHHOTO Toja
o0y4eHUs! S3bIKY, TI'paMMaTH4YeCKHe OIIMOKM HE3HAYUTEIbHO NPEMATCTBYIOT PEIICHHIO
KOMMYHHUKATHBHOH 3aJ]auil; He3HAUUTENbHbIE opdorpaduyueckue ommoKu, cOOII0ACHBI TpaBUiIa
IMYHKTYaIlMd: MPEJIOKECHNSI HAYMHAIOTCS C 3arjiaBHOW OYKBBI, B KOHIE NPEIUIOKEHHUS CTOUT
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TOYKa, BOHpOCI/ITeHBHHﬁ NI BOCKJ'II/IHaTeJ'IBHHﬁ 3HaK, a TaKXe CO6J'IIOI[€HI)I OCHOBHBIC ITpaBUJIa
PACCTAaHOBKHU 3aIlAThIX.

«3» - KOMMyHHKaTHUBHAs 3ajjada pellieHa YaCTUYHO; BHICKA3BIBAHUE HEIIOTUYHO, HEaJIeKBATHO
UCTIOIB30BaHbl CPEACTBA JIOTUYECKOH CBSI3M, TEKCT HEMPABWIIBHO IMOJIENIEH Ha ab3aibl, HO
¢dopMaT BBICKA3BbIBAHUS COOJIOICH; MECTAMH HEaJIeKBAaTHOE YMOTpPeOJIeHHE JIEKCUKH, UMEIOTCS
rpyOble TpaMMaTHYECKHE OIMMOKH, 3HAYHMTENbHbIE opdorpaduueckue OMMOKH;, HE BCeraa
COOIOAICHBI TIPaBHUJIA MYHKTYAIlMU: HE BCE MPEIJIOKEHHUS HAUYMHAIOTCS C 3arjaBHOW OYKBHI, B
KOHIIC HE BCEX MPEUIOKEHUI CTOUT TOYKA, BONPOCUTEIHHBIA MM BOCKJIHMIATEIHHBIA 3HAK, a
Tak)Ke He COOJII0/IEHBI OCHOBHEIE MPABUJIa PACCTAHOBKH 3aIISTHIX.

7 cemecTp
Bua koHTpoJs Tekymuii KOHTPOJIb
®opmMa KOHTPOJIS 3amuTa TBOpUECKOM paboThl B hopMe MpoeKTa

KoHTpoJ/IbHO-011€eHOYHBbIE CpPe/ICTBA

CrpykTypa padoTsi:

Temsl TBOpUYeckoit paboThl (Ha BEIOOD):
1. Mass Media In English-Speaking Countries.
2. Home Recording Studio.

a) Coneprxanue (cobmoieHne ooObemMa paboThl, COOTBETCTBHE TEME).

0) Opranuzanusi pabOThl (JTOTHYHOCTH BBICKA3bIBAHMSI, HCIIOJIB30BAHUE CPENICTB JIOTHYECKOU
CBSI3W Ha COOTBETCTBYIOIIEM YPOBHE, COOIOeHHE (hopMaTa BBHICKA3bIBAHHS M JICIICHUE TEKCTa
Ha a03arpl).

B) Jlekcuka (cmoBapHBINA 3amac COOTBETCTBYET IMOCTaBICHHOW 3a7ade M TPEOOBAHHSAM JaHHOTO
rojia o0y4eHus SA3bIKY).

r) [I'pammarmka (MCTOIB30BaHME PA3HOOOpPA3HBIX TIpPaMMATHYECKUX  KOHCTPYKIIMH B
COOTBETCTBUHU C IMOCTABJICHHOM 3a/1aueii 1 TpeOOBaHUSAM JAHHOTO TOAa OOYYCHHUS S3BIKY).

1) Opdorpadust u myHkryarus (oTcyTcTBUE opdorpaduaeckux ommbOK, COOTIOICHNE TIIaBHBIX
NpaBUJI MyHKTYAIMH: IPEUIOKEHUST HAYMHAIOTCS C 3arjaBHON OyKBBI, B KOHIIE MPEAJIOKCHHS
CTOUT TOYKA, BOIPOCUTEIILHBIA I BOCKJIMIIATEILHBIA 3HAK, & TaK)Ke COOJIOJICHHE OCHOBHBIX
IIPABUJI PACCTAHOBKH 3aIATHIX).

TpeGoBanus k opopMiIeHHI0 TBOPUYECKOI PaGOTHI
1. BeiOpats dhopMmy npesenTanuu naGopmarnmn: npe3eHTtarus Power Point nim TekcTOBBIIM
BapUaHT.
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2. OdopmiieHre 1Mo CIeyOIUM TpeOOBaHMAM: 1) TUTYIBHBIN JUCT (TI0 00pa3Ity); 2)
OCHOBHOM Marepua (TEeKCT He MEeHee 2 CTpaHHUIl IeYaTHOTO TeKCTa, U300paxeHus); 3)
CIHCOK UCIIOJIb30BaHHBIX pecypcoB (1o o0pasiry).

3. OObeM mpe3eHTauK: OT 7 CAai0B, BKIIIOUAs CIAN Al TUTYJIBHOTO JIMCTA U CIIal] s
CIIMCKA UCIOJIb30BaHHBIX PECYPCOB.

Kpurepun oneHKH NpoeKTHOH padoThI
Ha orienky mpoeKkTHOM paOOTHI BIUSET:

» KauecTBO 0(OpMJICHHS paObOTHI IO TPEOOBAHHSIM;
KpPEaTHBHOCTh U OPUTHHAIBHOCTH PaOOTHI;
SI3BIKOBAS M CTHITUCTHYECKAsI TPAMOTHOCTB;
HaJU4Ire N300paKeHU;

YV V VYV

donHeTnyeckast rpaMOTHOCTh IPU YCTHOH 3aIuTe paboThI.

«3» - He cobmoaeHBI TpeOoBaHMs MTpU OopMIICHHUU paboTHI, paboTa HEJOCTATOYHO KpeaTHBHA,
OTCYTCTBYIOT HM300paXeHHs, €CThb S3bIKOBbIE OIIMOKH. Ilpm ycTHOM 3ammre paboOTHI
IPUCYTCTBYET 3HAUUTEIILHOE KOJIMYECTBO (DOHETUUECKUX OIINOOK.

«4» - ecTb HE3HAUUTEIbHBIC HE0UEThl B OPOPMIICHUH paboThl, paboTa 10CTaTOYHO KpEeaTHBHA,
IPUCYTCTBYIOT N300pakeHUsI, €CTh HE3HAYUTENIbHbIC SA3BIKOBBIC/CTHIMCTUYECKHE OmMOKH. [Tpu
YCTHOM 3a1uTe paboThl IPUCYTCTBYET HE3HAYUTEIHbHOE KOJMYECTBO (DOHETUUECKUX OIINOOK.

«5» - paboTa BBINTOJIHEHA KA4YECTBEHHO, COONIOZCHBI TpeOOBaHUS 1O OGOPMIICHHIO, OHA
KpeaTuBHA, OpPUTHMHAIbHA, €CTh JOCTAaTOYHO HATJSIHOTO  Marepuaia, OTCYTCTBYIOT
SI3BIKOBBIC/CTHIIMCTHYECKHE OomHMOKU. [Ipu ycTHOM 3amuTe paboThl OTCYTCTBYIOT (POHETHUYECKHUE

OIIINOKHU.
8 cemecTp
Bua xouTpoJs MIPOMEXKYTOUHAsI arTecTanus B hopme nudhepeHIIupoBaHHOTO
3aueTa
DopMa KOHTPOJIS PaboTa ¢ TekcTom

KOHTpOJ’[LHO-OIIeHO‘lHBIe cpeacraa

HHCTPYKIIUSA:
3amanus Al, Bl- comocTaBHUTH 3aroJIOBKH C TEKCTOM.
3ananue A2 — HanucaTh IEPEBO/I.

TpeGoBanus k npoueaype OMeHKH:
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MaxkcuMallbHOE KOJIU4YeCTBO 0ajIoB — 38
«5» —37-38 6amnoB
«4» —25-36 6annos
«3» — 16-24 6am10B

KPUTEPUU OLIEHKU:

Al (6 6annos) Ilpouumamos mexcm, conocmagums 3a207108KU C MEKCMOM.
MUSIC STYLES THAT DEFINED 20TH CENTURY MUSIC

Prior to and after World War I, the United States became a centre of musical activity. Many
composers from Europe moved to the US and some of them even became faculty members.
Discover some music forms and styles that defined 20th-century music.

1. . Many composers combined jazz music elements with other music styles such as
classical and blues. Music during this time also spoke of nationalistic fervour. Some of the
composers whose works were greatly appreciated were George Gershwin (Rhapsody in Blue),
Aaron Copland (Rodeo) and Dmitry Shostakovich (The Golden Age).

2. . Composers of this style of music experimented with technology and how it affects
certain aspects of music such as melody and rhythm.

3. . This term derived from the painter Monet, in the work, Impression, Sunrise. In
music, it is applied to works of early 20th century composers such as Debussy. Debussy rejected
the rules of tonality and created music that is pleasing to the ears as impressionist paintings are
appealing to the eyes. This resulted in music that was relaxed and almost dreamlike.

4. . It can be traced back to earlier African-American music styles. The music is
particularly notable for its improvisation, harmonic progressions, and syncopated (modified)
rhythms.

5. . The movement began in eastern Europe and desired music that was expressive,
haunting and mysterious, much like the music of the past. Composers who used this technique
were George Crumb (Ancient Voices of Children) and Gyorgy Ligeti (Lux Aeterna), among
others.

6. . A term applied to the music of early 20th century composers like
Stravinsky which reflects the 18th-century music. Stravinsky's works, particularly after the
highly acclaimed The Rite of Spring, did not emphasize tonality but felt restrained. Stravinsky
was discovered by Sergei Diaghilev, the producer of the Ballet Rouse. His earlier works
reflected influences from Debussy's dissonance and irregular rhythmic patterns.

Titles: Electronic Music, Impressionistic, Jazz, Neoclassical, Concert Music, New Romanticism.

A2 (4 6anna) Hanucams nepesoo credyrowux ¢hpas Ha aHeuuCKuLl s3viK.
a) MeJIOAUS U PUTM,
b) mpaBuiIa TOHAIBHOCTH,
C) TapMOHHYECKHE MOCIEA0BATEILHOCTH,
d) HempaBHWIIbHBIE pUTMUYECKHE PUCYHKH.
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http://www.thoughtco.com/20th-century-composers-2455675
https://www.thoughtco.com/melody-definition-2701673
https://www.thoughtco.com/rhythm-definition-2701751
https://www.thoughtco.com/an-introduction-to-jazz-music-2039582
https://www.thoughtco.com/rite-of-spring-riot-of-1913-723654

B1 (6 6annos) Conocmasums Ha38aHue MY3bIKATbHLIX MEPMUHOB C UX ONUCAHUEM.

1.

They (also called meter signatures) tell the musician how many beats

per measure there are, and what kind of note gets the beat. The top number determines how
many beats there are per measure. The bottom number tells what kind of note gets the beat.

2.

It is the driving beat in music that we march, feel, dance, clap and conduct to. First find the beat
that seems the strongest, then try tapping along to it.

Eventually you should be able to tap along with the music, and you will have found the

pulse. Listen to the bass line and the rhythm section, as often they play with the pulse.

3.

It is a group of pitches arranged in ascending order. These

pitches span an octave. Diatonic scales are scales that include half and whole steps.
The first and last note is the tonic. It is the most 'stable' note, or rather the easiest to
find. Because of this, diatonic melodies often end on the diatonic note. The other notes
also have names.

4.

This scale consists of seven different pitches. There are half steps between the
third and fourth and seventh and eighth scale degrees; whole steps exist between all
other steps. Below is a the C major scale. The pattern of whole and half steps is the
same for all major scales.

5.

These scales have seven different scale degrees. There are half steps between the
second and third and the fifth and sixth degrees; whole steps exist between all other
steps.

Terms:
major scale, pulse (or meter), natural minor scales, scale, time signatures.

OneHka WHIMBUAYATBHBIX 00pa30BATENBHBIX JOCTIDKEHHH 10 pe3ysibTaTaM TEKYIIETO
KOHTPOJISI U TPOMEKYTOUHOM aTTECTAIIMH IPOM3BOIUTCS B COOTBETCTBUH C YHUBEPCATHHON
IIKaJIou (Tabnuia).

KavecTBeHHasi OLleHKAa MHANBHIYAJIbHBIX
IIpoueHT pe3y1bTATUBHOCTH 00pa3oBaTe/IbHBIX J0CTUKEHH I
(mpaBUJILHBIX OTBETOB)
0aj1 (oTMeTKa) BepOaJIbHbII aHAJIOT
86+ 100 5 OTJIMYHO
76 + 85 4 XOpOIIO
56 +75 3 YIOBJIETBOPUTEIBLHO
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MmeHee 55

HE yJIOBIIETBOPUTEIILHO
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